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Piece i kominki

Stoves and fireplaces

Europejczycy zaczeli stawiac piece gliniane (z gliny ubijanej) i ceglane

w Sredniowieczu. Mozna je spotkac od Skandynawii po Balkany, od Anglii po Rosje,
gdzie wyKsztalcila sie jedna z najbardziej charakterystycznych form - piec ruski.
Mianem tym goscie z zachodniej Europy okreslali nie tylko piece w Rosiji,

ale takze w Polsce i innych Krajach pobrzeza Baltyku.

Europeans started building compacted clay and brick stoves in the Middle Ages.
Such stoves were common from Scandinavia to the Balkans, and from England to

Russia where one of its most characteristic forms called the 'Russian stove' appeared.

This term was coined by visitors from Western Europe who used it not only with
reference to stoves built in Russia but also in Poland and in other countries along
the Baltic coast.
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France (arch. Photofactory)

Przy kominku

Najpowszechniejszymi urzgdzeniami grzewczymi byly réznej wiel-
kosci i formy kominki. W zamkach i patacach poczatkowo dosta-
wiano je na zewngtrz muru w specjalnie konstruowanych niszach.
Tam wzniecano ogien, a komin, ktéry przechodzif nieraz przez kilka
kondygnacji, ogrzewal sciane budowli. Z czasem kominki zaczeto
stawia¢ wewnatrz pomieszczen i wowczas zaczely one przybierac
znane nam dzisiaj formy.

W Polsce najstarsze kominki, pochodzace z Xlll wieku, zachowaty
sie w Legnicy i na wroctawskim Ostrowie Tumskim. W murze pozo-
stawiono wneke, w kitorej bezposrednio na posadzce palono ogien,
a nad nig konstruowano zadaszenie majgce chroni¢ przed zady-
mianiem wnetrza.

Ozdobne plyty zeliwne z gotyckich kominkéw w zamku Clos Lucé we Francji / Omamental cast iron plates from Gothic fireplaces in Clos Lucé castle,
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By the fireplace

The most popular heating devices were fireplaces, in various sizes
and forms. In castles and palaces they were initially annexed to the
wall on the outside in specially designed recesses. This is where
fire was started and the chimney, often going up a number of
storeys, heated the wall of the building. With time fireplaces were
built inside rooms and they took on the shape we are familiar with
nowadays.

In Poland the oldest fireplaces dating back to the 13 century have
been preserved in Legnica and in the district of Ostrow Tumski in
Wroctaw. A recess was left in the wall where fire was lit directly on
the floor and it was covered by a roof to protect the interior from
smoke.

XlV-wieczne ilustracje pokazujg pierwsze kominki. Budowano je we wnekach, ogien palono bezposrednio na posadzce, nad ktorg znajdowalo sie
zadaszenie chronigce przed zadymieniem / The first fireplaces were illustrated in drawing from the 14" century. They were built in recesses. The fire
burnt directly on the floor over which a roof preventing the room from being filled with smoke was mounted (arch. Photofactory)
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W kolejnych wiekach zadaszenie nad paleniskiem obnizano i z cza-
sem przeksztalcito sig ono w stosowany do dzi§ okap. Sciany bocz-
ne, wychodzace z lica muru, stanowily podpore dla zadaszenia i daly
poczatek dekoracyjnym portalom. We wczesnym sredniowieczu mia-
ty one surowe formy i prostg konstrukcje ozdob. Dopiero u schytku
epoki pojawily sie dekoracje umieszczane nie tylko na wspornikach,
ale takze w czesci okapu.

Kominki, ktore ogrzewaly wysokie pomieszczenia o duzej powierzchni,
musialy mie¢ odpowiednie wymiary. Czasem w jednym pomieszcze-
niu budowano ich kilka. Pochtanialy ogromne ilosci drewna, a znaczna
czesc ciepta uzyskanego z paleniska uchodzita do komina. Budowa-
no tez kominki znacznie mniejsze, ktére stuzyly do ogrzania niewiel-
kich pomieszczen mieszkalnych, sypialnianych czy przeznaczonych
dla osob starszych lub chorych. Przybieraly one rézne formy: albo
stawiano je w licu sciany w formie portalowej, albo lokowano je w rogu
pomieszczenia, podwieszajac nad paleniskiem i nadajac im ksztatt
gruszki. Dodatkowym wyposazeniem i dekoracjg kominkow gotyc-
kich byty ptyty zeliwne, ktdre umieszczano na tylnej scianie. Mialy one
dwojakie przeznaczenie: zapewnialy ochrone sciany przed wysoka
temperaturg oraz kumulowaly ciepto, kiére byto oddawane do po-
mieszczenia po wygaszeniu ognia. W niektorych krajach europejskich
(poludniowe Niemcy, Anglia, Francja) rozgrzane pliyty zeliwne stuzyly
takze do ogrzewania pomieszczen sasiadujgcych z kominkami — cie-
ple powietrze doprowadzano kanatami umieszczonymi w §cianach,
na ktérych montowane byly piyty. W sasiednim pomieszczeniu wylot
kanafu ostaniany byt ozdobnymi, niewielkimi drzwiczkami.

We wczesnej fazie gotyku dekoracje plyt zeliwnych, podobnie jak
calych portali, byly skromne: najczesciej ozdabiano je nieznacznym
reliefem, a dopiero w kolejnych wiekach dekoracje wzbogacano sce-
nami biblijnymi, mitologicznymi lub tekstami, np. sentencjami.
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Gotyckie kominki: w zamku w Vianden w Luksemburgu (po lewej) oraz w zamku w Orschwiller we Francji (po prawej) / Gothic fireplaces: in the castle

In the following centuries the roof over the fire was lowered and
with time it was transformed into a hood that is still in use to this
day. Side walls protruding from the wall face supported the roof
and were the predecessors of ornamental portals. In the early
Middle Ages their form was crude and ornamentation
unsophisticated. Only at the turn of the century were
ornamentations placed not only on the supports but also partially
on the hood.

Fireplaces heating large high rooms had to be of sufficient size.
Sometimes a number of fireplaces were built in a single room.
They consumed vast amounts of wood and a considerable
portion of heat from the furnace escaped into the chimney. Also,
much smaller fireplaces were built to heat small living quarters,
bedrooms or rooms for the elderly or the sick. They took on
different forms: they were either erected as portals in the wall
face or located in the corner of the room suspended over
a furnace and pear shaped. Gothic fireplaces were additionally
equipped and ornamented with cast iron plates placed on the
rear wall. These plates performed two functions: they protected
the wall against high temperature and accumulated heat
transferred to the room when the fire was extinguished. In some
European countries (southern Germany, England, and France)
hot cast iron plates were also used to heat rooms neighbouring
the fireplaces. Warm air was supplied through ducts in walls on
which the plates were mounted. The outlet of the duct in the
neighbouring room was covered by a small ornamental door.

Early Gothic cast iron plates, similar to the whole portals, were
modestly ornamented: most often they had delicate reliefs and in
subsequent centuries the ornaments were made richer by adding
scenes from the Bible, mythology or inscriptions, e.g. maxims.

in Vianden, Luxembourg (on the left) and in the castle in Orschwiller, France (on the right) (arch. Photofactory)
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Zabytkowe kominki: w zamku w Blois we Francji (po lewej) oraz w dawnym patacu d'Alluye w Blois we Francji (po prawej) / Historic fireplaces: in the
castle in Blois, France (on the left) and in the former palace of d'Alluye in Blois, France (on the right) (arch. Photofactory)
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Bogato zdobione kominki: w dworku Boston Manor w hrabstwie Middlesex w Anglii (po lewej) oraz w zamku Blois we Francji (po prawej) / Richly
ornamented fireplaces: in Boston Manor, Middlesex, England (on the left) and in the castle in Blois, France (on the right) (arch. Photofactory)
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Zabytkowe kominki: w Thomas Jefferson Building w Waszyngtonie (po lewej) oraz w apartamencie Madame Pompadour w Wersalu (po prawej) /
Historic fireplaces: in the Thomas Jefterson Building, Washington (on the left) and in the suite of Madame Pompadour, Versailles (on the right)
{arch. Photofactory)

Whnetrze jednej z sal muzeum Nissim de Camondo w Paryzu z widocznym kominkiem z poczatku XX w. / The interior of one of the rooms in Nissim de
Camondo museum in Paris with a fireplace from the early 20" century (arch. Photofactory)
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Dekoracyjny kominek w jednej z sal ratusza w Poitiers we Francji (po lewej) oraz w Muzeum Sherlocka Holmesa w Londynie (po prawej) /
A decorative fireplace in a room of the Poitiers Town Hall, France (on the left) and in Sherlock Holmes Museum in London (on the right)

(arch. Photofactory)

Ozdobiony lustrem kominek idealnie komponuje sie z wystrojem calego salonu — muzeum Nissim de Camondo w Paryzu [/ A fireplace with a mirror
perfectly matches the design of this room — Nissim de Camondo museum in Paris (arch. Photofacoiry)
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In the old times whole families would sit by the fireplace (arch. Photofactory)
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Letterio Calapai podczas malowania muralu. W sali widoczny jest prosty kominek / Letterio Calapai painting a mural. A simple fireplace is visible in Niegdys kominki petnily wyfgcznie funkcje uzytkowa, ale z czasem staly sie rowniez elementem dekoracyjnym wnetrza / In the past fireplaces had
the room (arch. Photofactory) a utility function only but with time they also became a decorative element in interior design (arch. Photofactory)




M C|EPLOWNICTWO POLSKIE | Piece i kominki | Stoves and fireplaces

Piece murowane

W srodkowej i wschodniej Europie oprocz pojedynczych piecow
grzewczych stawiano takze zespoly powigzanych ze sobg kon-
strukeyjnie urzgdzen ogniowo-dymowych. Skiadaly sie one z trzo-
nu kuchennego, piecow grzewczych i chlebowych oraz komina
i wedzarni. Stuzyty nie tylko do ogrzewania, ale petnity takze funk-
cje kuchenne, gospodarcze, magazynowe, a nawet... sypialne.
Poczatkowo lepione z gliny, a pdzniej murowane, tynkowane i bie-
lone, mialy przewaznie ksztalt prostopadiosciandw, rzadziej cylin-
drycznych bryl. Ich skapa dekoracja ograniczala sie zazwyczaj do
profilowanych gzymsow i wnek, petnigcych takze role uzytkows.
Ten specyficzny, odwiecznie stowianski twor powszechnie stawiano
do potowy XIX wieku, a w niektérych regionach diuzej - do poczat-
ku, a nawet potowy XX wieku. Oczywiscie pojedyncze piece,
wylacznie grzewcze, lepione z gliny, potem murowane z cegly
i bielone, takze byly w powszechnym uzyciu. Spotkac je mozna
bylo przede wszystkim w domach wigjskich, ale rowniez w mnigj
reprezentacyjnych pomieszczeniach niektorych rezydencii. Forma
tych piecow, podobnie jak ,urzadzen zespolonych”, utrzymywata
sig, szczegolnie na wschodzie Polski, do XX wieku. Bywalo, ze
w domu ogrzewanym kaflowymi piecami fabrycznymi w podrzednych
pomieszczeniach staly jeszcze proste piece ceglane. Natomiast na
terenach zachodniej Polski wptywy niemieckie i bardziej zaawansowa-
na kultura grzewcza spowodowaly wczesniejsze, bo juz od XIX wieku,
wypieranie tego typu konstrukcji z domow wiejskich.

Trwajgce od lat 70. XIX wieku poszukiwania w calej Europie stylu
narodowego czerpaly inspiracje z rodzimej, giownie ludowej
tradyciji, siegajac takze do tradycyjnych urzadzen grzewczych —
piecow, kominkaw i kuchni murowanych. Tym bardziej, ze juz w tym
czasie etnografowie zwracali na nie uwage, jako na wytwory odreb-
ne i specyficznie stowianskie.

Zygmunt ks. Czartoryski, autor wydanej u schytku XIX wieku
w Poznaniu ksigzki O stylu krajowym w budownictwie wiejskim,
rozpatrujac znamiona tzw. stylu krajowego, apelowat: Piec powi-
nien byc nie kaflowy, tylko murowany z cegief, tynkowany i bielony,
tak samo jak kominek, jak Sciany, jak sufit. {...) Zostawmy piece
kaflowe tym, ktorym one sie podobajg, i nie mowmy o nich wigcej,
gdyz sg zawsze szkaradne, a im niby ozdobniejsze i pretensjonal-
niejsze, tem szkaradniejsze. (...) Jedynie piec murowany nie ude-
rza wzroku, a nawet im wigkszy, tym lepiej wyglgda, nie wyrdzniajgc
sie od scian, tak samao jak on tynkowanych i bielonych. [Zygmunt
ks. Czartoryski, O stylu krajowym w budownictwie wigjskim,
Poznan 1896, s. 33]

Na fali stylu narodowego podejmowano proby wprowadzenia tra-
dycyjnych piecow do pomieszczen urzgdzanych zgodnie z jego
zasadami. Przyktadem mogg by¢ tzw. piece kamyczkowe, zapro-
jektowane na poczatku XX wieku przez Stanisfawa Witkiewicza do
Willi pod Jedlami w Zakopanem. Jednak, jak pisal jej wiasciciel,
Jan Gwalbert Pawlikowski: staroswiecka forma pieca nie mogfa byc
utrzymana, znikfa ona zreszig i z chaty.

Piece ceglane nie mogly wygra¢ konkurencji z kaflowymi, ktdre
w drugiej polowie XIX wieku stawiano w domach wiejskich coraz
czegsciej (w bogatych gospodarstwach zdarzato sie to juz pod

Brick masonry heaters

In Central and Eastern Europe, apart from single heaters, clusters
of structurally connected fire and smoke devices were built. They
were composed of a kitchen range, heaters and bread ovens,
a chimney and a smoker. Their role was not limited to heating; they
also performed cooking, utility, storage and even ... sleeping
functions. Initially made from clay, afterwards built from brick,
covered with plaster and whitewashed, they were normally cuboid
shaped and were rarely cylindrical. Their modest ornaments were
usually limited to profiled cornices and recesses which also
performed a utilitarian role. Such a specific and long-existing Slavic
creation was commonly in use until the mid-19" century; and in
some regions even longer — until the early or even mid-20™ century.
Of course single stoves, used for heating only, made from clay —
and afterwards replaced with brick and whitewashed — were also in
common use. These could be found primarily in rural cottages but
also in some residences in rooms not used for reception. Such
stoves, and likewise the “clusters”, survived, in particular in the east
of Poland, until the 20" century. Sometimes in a house heated by
manufactured ceramic masonry stoves simple brick masonry
stoves could still be found in secondary rooms. On the other hand,
in western Poland the German influence and more advanced heating
culture started displacing such structures from rural cottages as
early as the 19" century.

The search for the vernacular style preoccupying the whole of Europe
from the 1870s was inspired by the native, mainly folk tradition, also
making reference to traditional heating equipment such as brick
masonry stoves, fireplaces and kitchen ovens. Already at that time
they were deemed as separate and specifically Slavic structures by
ethnography explorers.

Duke Zygmunt Czartoryski, the author of the book On the Vernacular
Style of Rural Buildings published in the late 19™ century in Poznan,
elaborating on the marks of the so-called vernacular style, appealed:
A masonry stove should not be ceramic but rather made of brick,
covered with plaster and whitewashed, likewise the fireplace, the
walls and the ceiling. (...) Let us leave tiled stoves to those who like
them and let us not mention them any more since they are always
hideous; and the more decorative and twee they seem the more
grotesque they look. (...) Only a brick masonry stove is not disturbing
to look at and the bigger it is the better it looks not standing out from
walls that are covered with plaster and whitewashed just like the
stove. [Zygmunt ks. Czartoryski, On the Vernacular Style of Rural
Buildings, Poznan 1896, p. 33].

Attempts were made to introduce traditional stoves to rooms
designed following the rules of the vernacular style. This could be
evidenced by stone-clad stoves designed at the beginning of the
20" century by Stanistaw Witkiewicz for the House under the Firs -
avillain Zakopane. However, as reported by its owner, Jan Gwalbert
Pawlikowski: the old-fashioned form of the stove could not be
preserved, so it disappeared also from the cottage.

Brick masonry stoves could not succeed in competing with tiled
(ceramic) masonry stoves which became increasingly popular in
the second half of the 19" century in rural households (well-to-do
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Piec ceglany w jednej z chat Bialostockiego Muzeum Wsi / A brick
masonry stove in one of the cottages in the Bialystok Rural Museum
(arch. Bialostockie Muzeum Wsi, fot. Artur Gawef)

koniec XVIIl wieku). Przyczynito sie do tego wprowadzanie na sze-
rokg skale w ogrzewnictwie wegla kamiennego. Nowy rodzaj pali-
wa wymuszal zmiany konstrukcyjne piecéw. Poza tym u schytku
XIX wieku prezne niemieckie fabryki zalewaly kaflami ziemie zaboru
pruskiego, jak réwniez inne regiony. W tym samym czasie masowo
powstawaly takze lokalne zakiady kaflarskie.

Dzis gliniane i ceglane urzgdzenia ogniowe, zaréwno w postaci kon-
glomeratéw kuchenno-grzewczych, jak i wylgcznie ogrzewcze,
zobaczy¢ mozna przede wszystkim w muzeach — skansenach
(ktorych idea réwniez miata
poczatki w poszukiwaniach
stylu narodowego). Ogrom-
ny i zréznicowany zespot
tego typu urzadzen grzew-
czych zgromadzono np.
w Muzeum - Kaszubskim
Parku Etnograficznym we
Wdzydzach Kiszewskich,
w Biatostockim Muzeum
Wsi, w Muzeum Wsi Kielec-
kiej, w Muzeum Wsi Lubel-
skiej, w Muzeum Budownic-
twa Ludowego w Sanoku,
w Wielkopolskim Parku Etno-
graficznym czy w Muzeum
Budownictwa Ludowego

Piec ceglany w skansenie w Kiobce / A brick masonry stove in an
ethnographic museum in Kidbka (arch. Muzeum Ziemi Kujawskiej
i Dobrzynskiej we Wioctawku)

households already had them at the end of the 18" century).
A contributing factor was the wide-scale introduction of hard coal as
fuel for heating. The new type of fuel necessitated modifications in
the design of stoves. In addition, at the turn of the 19" century
resilient German factories “flooded” the territories under Prussian
rule and also other regions with tile-clad stoves. At the same time,
also, local tile-making works were established.

Today clay and brick fire equipment, both combining the kitchen
and heating functions and those used for heating only, can be seen
mostly in museums -
ethnographic sites (deriving
from the search for
a vernacular style). A vast
and diverse group of such
heating equipment is
exhibited, for example, inthe
Kashubian Ethnographic
Park Museum in Wdzydze
Kiszewskie, the Bialystok
Rural Museum, the Rural
Museum of the Kielce
Region, the Rural Museum of
the Lublin Region, the
Museum of Folk Building in
Sanok, the Ethnographic
Park of Greater Poland and

w Olsztynku. Ceglany piec z 1885 r. zachowany w Muzeum Budownictwa Ludowego the Museum of Folk Building

w Sanoku / A brick masonry stove from 1885 preserved in the Museum of Folk
W domach wiejskich takich Buildings in Sanok (arch. Photofactory)

piecow nie zachowato sie

wiele — pojedyncze murowane i bielone piece grzewcze spotkac
mozna sporadycznie jeszcze w niektorych rezydencjach. Natomiast
na wschodzie kraju, na terenie Podlasia, przetrwat, a nawet roz-
wingt sie specyficzny typ urzadzen zwigzanych z kulturg ognia, przez
badaczy tematu uwazany za unikat na skale swiatowg, funkcjonuja-
cy pod nazwg ,piec podlaski”. Na ten monolityczny kompleks,
ogrzewajgcy nawet kilka pomieszczen, skiada sie trzon kuchenny
oraz piece grzewcze i chlebowe. Jego waga osigga 10 ton, a po-
wierzchnia do 40 metrow kwadratowych.

in Olsztynek.

In rural cottages few such
stoves have been preserved - single brick and whitewashed heaters
can be sporadically found in some residences. On the other hand,
in the east of Poland, in the region of Podlasie, a specific type of
equipment related to the fire culture survived and even developed.
Researchers find it to be a unique specimen globally and call it the
"Podlasie stove”. This monolithic complex capable of heating
anumber of rooms is composed of a kitchen range, heating stoves
and bread ovens. It weighs up to 10 tonnes and covers an area of
up to 40 square metres.

[39]



m— CIEPLOWNICTWO POLSKIE | Piece i kominki

,//.'
/

Piec murowany w .izbie czarnej” w Chalupie Gasienicow Sobczakéw w Zakopanem / A brick masonry stove in the black room of the Gasienica
Sobczak Family Cottage in Zakopane (arch. Muzeum Tatrzariskie w Zakopanem)

[40]
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Zdobiony ludowymi motywami piec z ,izby biatej” w Chalupie Gasienicow Sobczakow w Zakopanem / A stove ornamented with folk motifs in the
white room of the Gasienica Sobczak Family Cottage in Zakopane (arch. Muzeum Tatrzanskie w Zakopanem)
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Piece kaflowe

Piece koputkowe daly poczatek innym formom piecow, bardzigj
ekonomicznym, w kitorych budulec stanowily wytoczone na kole
garncarskim naczynia ceramiczne (plytsze — miskowe i glebsze —
garnkowe). Diugosc¢ kotnierza kafli garnkowych byta réwna lub
wigksza od $rednicy otworu, a w kaflach miskowych, bardziej
splaszczonych — mniejsza. Nazwa kafel, wywodzaca sig od $rod-
kowo-gornotuzyckiego kachel, oznaczala wtasnie gliniane naczy-
nie, ktére wytaczano na kole garncarskim.

Poczatkowo okragle naczynia przed wypaleniem sptaszczano
z czterech stron i uzyskane w ten sposob kafle ukiadano dnem do
srodka w glinianej scianie pieca kopulowego. Kolejnym etapem
rozwoju pieca bylo budowanie go wytgacznie z otwartych kafli na-
czyniowych. W ulepionej z gliny kopule zaczeto umieszczac poje-
dyncze kafle, co powigkszato powierzchnie grzewcza pieca.

Tiled masonry heaters

Domed stoves gave rise to other, more economical forms of
stoves in which the construction materials were jolleyed ceramic
dishes (shallow - bowl-type and deep - pot-type). The length
of the flange of pot-type tiles was equal to or larger than the
diameter of the opening, and in bowl-type tiles, which were flatter —
it was smaller. The Polish term kafe/ (tile) derived from the word
kachel used in Central and Upper Lusatia to mean a jolleyed
clay vessel.

Initially round vessels before baking were flattened on four sides
and the resulting tiles were arranged bottom down in a clay wall
of a domed stove. Another stage of stove development was the
exclusive use of open pottery tiles for building. Single tiles were
put into the clay dome, which expanded the heating surface of
the stove.

Kafle garnkowe | cebulowe znajdujace sie w zbiorach Muzeum w Nysie / Pot-type and bowl-type tiles in the collection of the Museum in Nysa

(arch. Muzeum w Nysig) stove made of pottery files in the Kashubian Ethnographic Park Museum in Wdzydze Kiszewskie (arch. Photofactory)

—
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W ten sposdb, spalajgc mniejsze ilosci drewna, uzyskiwano lepsze
efekty, zmniejszajac jednoczesnie zadymienie. Piece stawiane byty
na podbudowie z cegiel w formie jedno- lub dwuskrzyniowej cylin-
drycznej bryly. Kafle zestawiano rzedami, a kanal ogniowy prze-
chodzil przez $rodkowg, wewnetrzng czesc pieca, nadajgc mu
cylindryczny ksztait zwezajgcy sie ku gorze. Kafle w dolnej, grub-
szej czesci pieca byly diuzsze, garnkowe, a im wyzej, tym gliniana
sciana byta ciensza — tam mocowano kafle krétkie, miskowe. Roz-
grzane kafle garnkowe przez diugie kotnierze stopniowo uwalniaty
zgromadzone w Scianie pieca
cieplo, co dawato wiekszg
oszczednosé opalu, poniewaz
rozgrzany piec mogl przez
dluzszy czas utrzymywac
zakumulowane cieplo. Zdob-
nictwo kafli bylo bardzo skrom-
ne: pojawialo sig tylko w cze-
sci przydennej (rozetki) i na
krawedziach, ale najczescigj
nie byto go wcale.

Ten typ pieca w domach wiej-
skich przetrwat w niezmienio-
nej formie od sredniowiecza do
poczgtkow XIX wieku.

W potowie XV wieku zaczeto
produkowac pierwsze kafle
plytowe, a tym samym stwo-
rzono nowy typ pieca, ktérego
rozwoj i przeksztalcenia trwa-
ty az do potowy XX wieku.

Krotki opis drogi, ktdrg dotarty
do Polski piece kaflowe, moz-
na znalez¢ w Encyklopedii sia-
ropolskiej Zygmunta Glogera:
W potudniowej Europie nie
byty znane nigdy piece, ale tyl-
ko kominki do ogrzewania
mieszkari. U Stowian jednak,
Niemcow i w Szwajcaryi, piece
kaflowe upowszechnily sie
w mieszkaniach ludzi moznych
jeszcze podczas srednich wie-

Thus, consuming less wood better results were achieved, and at the
same time the amount of smoke inside the room was reduced. Stoves
were built on a brick foundation in the form of a one- or two-box
cylindrical structure. Tiles were arranged in rows and the fire channel
passed through the central, internal part of the stove, which made it
a cylindrical structure slimming towards the top. Tiles in the lower,
fatter part of the stove were more elongated, pot-like and the higher
the clay wall became thinner — this is where short, bowl-type tiles
were mounted. Hot pot-type tiles gradually released heat
accumulated in the stove wall,
which contributed to increased
fuel savings, because the hot
stove could maintain the
accumulated heat for a longer
period of time. The tiles had
very modest ornamentation:
only at the bottom (roses) and
on the edges but most often
there were no decorative
elements at all.

Stoves of this type survived in
an unchanged shape from the
Middle Ages to the early 19™
century.

In the mid-15" century the first
flat tiles were produced, so
a new type of stove was
invented which was developed
and transformed until the mid-
-20™ century.

A brief description of how tiled
masonry stoves reached
Poland is available in the Old
Polish Encyclopaedia by
Zygmunt Gloger: In southermn
Europe stoves had never been
known — the living quarters were
always heated by fireplaces.
However, among Slavic nations
and Germans and in Switzerand
tiled stoves were popular in
homes of the well-to-do in the

kow. Potrzeby kulturalne Polski, Piec zbudowany z kafli miskowych zachowany w niemieckim zamku Middle Ages. The cultural needs
sgsiadujacej z Niemcami, byly Senftenberg / A stove built of bowl-type tiles preserved in the German of Poland, neighbouring on

tak rownoczesne, Ze co na dro-
dze postepu pojawifo sie za Elbg, niebawem ukazywafo sie nad
Wartg i Wistg. [Zygmunt Gloger, Encyklopedia staropolska, War-
szawa 1901, t. ll, hasto piec]

W innym miejscu Glogerowskiej encyklopedii czytamy: Ze jednak
juz w XVl w. znane byly w Polsce ogromne i artystycznie wykonywane
kafle majolikowe, wiec wnosic z tego potrzeba, ze poprzedzone byc
musialy moze nawet kilkuwiekowag epokag uzytku kafli prostszych
i pierwotnych. [Zygmunt Gloger, Encyklopedia staropolska, War-
szawa 1901, t. I, hasto piec]

castle of Senftenberg (arch. Photofactory)

Germany, were sa synchroni-
sed that all progress that appeared on the Elbe was soon transferred
to the areas on the Warta and Vistula. [Zygmunt Gloger, The Old
Polish Encyclopaedia, Warsaw 1901, v. Il term: stove]

Gloger's encyclopaedia also informs us that: however, already in the
16" century large artistic tin-glazed (majolica) tiles were known in
Poland, so it should be concluded that that simpler and more primitive
tiles must have been used perhaps even for a few centuries before.
[Zygmunt Gloger, The Old Polish Encyclopaedia, Warsaw 1901,
v. Il, term: stove]

Gotyckie kafle dzié stanowig prawdziwe dziela sztuki / Today Gothic tiles are real works of art (arch. Photofactory)
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Bogato zdobiony niemiecki piec kaflowy z 1560 r. / A richly ornamented

German tiled stove from 1560 (arch. Photofactory)

== & ¢ 3

from 1900 (arch. Photofactory)

Piec gotycki na obrazie Richarda Linderuma ,Mnisi w klasztorze" z 1900 r. / A Gothic stove in the Monks in the Monastery painting by Richard Linderum

Gotyckie kaflowe arcydzieto z 1501 r. — zamek w Salzburgu, Niemcy /
A Gothic tiled masterpiece from 1501 — the castle in Salzburg, Germany
(arch. Photofactory)

Skad pochodzg?

Na pytanie, jak wygladaty pierwotne kafle i piece, czyli jaka jest
geneza powstania piecow kaflowych, ciggle trudno dac¢ jedno-
znaczng odpowiedz. Czy wyprowadzi¢ je nalezy, jak chca nie-
ktorzy badacze, od kominkéw, znanych w Europie Zachodnigj
od XII wieku? A moze wywodzg sie od piecow kopufowych,
powstatych w prostej linii z otwartego paleniska, z czasem za-
mknietego glinianym ptaszczem? Tego typu urzgdzenia o funkgji
przetwoérczo-grzewczej upowszechnialy sie od X wieku. Do skon-
struowania pierwszych piecow z kafli, tzw. naczyniowych, moglo
tez dojs¢ przez wkomponowanie w sciany glinianych garnkow,
co podniosto walory uzytkowe pieca, jako ze zwigkszyla sig
powierzchnia grzewcza i wydiuzyla sie emisja ciepta. Za tg wersjg
przemawia sama nazwa kafel, wywodzgca sie z niemieckiego
stowa kachel, oznaczajgcego naczynie gliniane.

Niezaleznie od tego za kolebke piecow kaflowych uwaza sie
kraje alpejskie, zwlaszcza Niemcy, Austrie i Szwajcarie, gdzie
znano je juz w X| wieku. Stad rozprzestrzenity sige na pozostate
regiony Europy, wszedzie tam, gdzie ogrzewanie wnegirz ze
wzgledu na surowy klimat byto koniecznosciag.

Na terenie dzisiejszej Polski piece kaflowe upowszechnialy sie
od XIV wieku, a na Slgsku znane byly juz w drugiej polowie
Xl wieku. Umiejetnosé stawiania piecéw zawdzigczano najpew-
niej niemieckim kolonistom licznie tu przybywajgcym do miast
lokowanych na prawie niemieckim. Poczgtkowo budowano jed-
noskrzyniowe lub dwuskrzyniowe, cylindryczne albo stozkowa-
te piece z kafli, okreslanych jako miskowe i garnkowe (zaleznie
od gtebokosci). Kafle te wykonywano na kole garncarskim i jak
nazwa wskazuje, mialy ksztalt zblizony do naczyn. Zdobiono je
tylko w czesci przydennej i przy krawedzi, a czesto pozostawia-
no bez zdobien. Wykanczano polewg (zielong, brgzowg lub
z0ltg), ale uzywano tez kafli bez polewy. Mocowane byty w bryle
pieca otworem na zewnatrz, a przestrzen miedzy nimi wypetnia-
no gling.

Omawiany typ pieca trwat praktycznie w niezmienionej formie od
Sredniowiecza do XVIlI, a nawet XIX stulecia. Poczatkowo ogrze-
wal komnaty zamkowe. Z czasem, wyparty przez bardziej
dekoracyjne kafle ptytowe, stal sig wyposazeniem domow wiej-
skich. Co ciekawe, w ciggu wiekow ani formy kafli, ani ksztalt
piecow nie ulegly wiekszym zmianom. By¢ moze tajemnica ich
diugiego trwania w niezmienionym ksztalcie polegala na tym, ze
wbrew pozorom nie byly wcale prymitywne, a wrecz przeciwnie.
Oprocz efektownego wygladu mialy tez wiele zalet praktycznych,
bardzo szybko sie rozgrzewaly i przez zwigkszong powierzch-
nig grzejng dluzej oddawaly ciepio. Ponadto, produkowane
przez lokalnych garncarzy, ktorzy takze trudnili sig stawianiem
piecow, byly fatwo dostepne.

Dzis piece z kafli naczyniowych spotka¢ mozna sporadycznie, na-
wet w muzeach, cho¢ w wielu z nich znajdujg sie zespoty kafli garn-
kowych i miskowych pochodzace z wykopalisk. Przyktady
interesujgcych rekonstrukcji z wykorzystaniem oryginalnych kafli
zobaczy¢ mozna w Muzeum — Kaszubskim Parku Etnograficznym
we Wdzydzach Kiszewskich (przyktad pieca w chatupie wiejskiej)
oraz w Muzeum w Tykocinie (przyklad pieca na zamku).

Where do they come from?

There is still no clear answer to the question of what tiles and
stoves looked like originally, that is, what is the origin of tiled
stoves. Should they be dated back to fireplaces known in
Western Europe from the 12" century as claimed by certain
researchers? Or perhaps they derive from domed stoves
originating in a straight line from an open hearth and over time
enclosed with a clay shell? Such processing and heating
equipment were popularised from the 10" century. The first
stoves made of tiles, so-called pottery tiles, could have also
been constructed by integrating clay pots into the wall, which
improved the usability of the stove since the heating surface
was expanded and the emission of heat was longer. This version
is also supported by the Polish term used to describe the stove,
i.e. kafel deriving from the German term Kachel denoting
a clay vessel.

Regardless of this fact, tiled stoves are believed to have
originated in the Alps, and in particular in Germany, Austria and
Switzerland, where they were known as early as the 11" century.
From this territory they spread to other regions of Europe
reaching countries in which houses needed to be heated inside
due to severe weather conditions.

Tiled stoves were popularised in what is now Poland from the
14" century and in Silesia they were known as early as the
second half of the 13" century. Stove building skills were most
likely due to German colonists who settled in cities founded
under German law. Initially, ane- or two-box cylindrical or conical
stoves were built from tiles referred to as bowl and pot tiles
(depending on their depth). The tiles were jolleyed and as their
name suggests their shapes resembled pottery. They were
ornamented only at the bottom part and on the edges and often
lacked any decorative elements. The finish was green, brown or
yellow glazing but unglazed tiles were also used. The respective
tiles were assembled in the body of the stove with openings
facing outside and the gaps between them were filled with clay.

This type of stove remained practically unchanged from the
Middle Ages to the 18" or even 19" century. Initially it was used
to heat castle chambers. With time, displaced by more
decorative plate tiles, it was assimilated with rural cottage
furnishings. Interestingly, over centuries neither the form of tiles
nor the shape of stoves changed considerably. Perhaps the
secret of their long-lasting unchanged shape was that, in spite
of appearances, they were not primitive at all. Apart from an
impressive appearance they had many practical advantages:
they were quickly heated and due to the expanded heating
surface they gave off heat longer. In addition, they were easily
accessible as they were produced by local potters, who were
also stove masons.

Nowadays, stoves built of pottery tiles can be rarely seen, even
in museums, although many of them exhibit pot and bowl-type
tiles from archaeological excavations. Interesting reconstructions
involving original tiles can be seen in the Kashubian
Ethnographic Park Museum in Wdzydze Kiszewskie (stove from
arural hut) and in the Museum in Tykocin (stove from a castle).

[2s]
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Nowe kafle, nowe mozliwosci

W XV wieku zaczeto budowac piece z kafli ptytowych, formowanych
w specjalnych matrycach (negatywowych formach ceramicznych). Ich
zastosowanie dawalo mozliwos¢ wykonania z jednej formy w krotkim
czasie identycznych elementéw, co wplyneto na usprawnienie pro-
dukgji i w rezultacie spowodowato wigkszg dostepnosé piecow oraz
poszerzenie kregu odbiorcow. Nowy rodzaj kafli wymusit takze inny
ksztalt bryly pieca. Skiadata sig ona teraz z kilku skrzyn (przewaznie
dwdch, ale bywalo i wiecej). Skrzynia dolna zazwyczaj zaktadana byla
na planie prostokata lub kwadratu, zas gorna — prostokata, kwadratu,
kota albo wieloboku. Z czasem wprowadzono rozczionkowanie
bryly, stosujgc podzialy poziome za pomocg gzymsow i pionowe
poprzez pilastry, kolumny czy hermy, a uzyskane plycizny zapetniano
bogatg dekoracjg reliefowa lub malarska. Piec dodatkowo otrzymy-
wal bogate zwienczenie z pinaklami, stajgc sie matym dzietem archi-
tektury na wzor dwczesnych zamkaow.

Konstrukcja brytly pieca z kafli ptytowych miata ciensze sciany
w poréwnaniu z piecami z kafli naczyniowych. Powodowato to,
ze wymagata wzmocnienia w postaci ptaszcza ceglanego, co z kolei
pozwalato na zwiekszenie gabarytéw i miato wplyw na walory akumu-
lacyjne. Nowy typ pieca dawal tez ogromne mozliwosci zdobienia,
bowiem plytki kafli staly sie idealnym nosnikiem tresci artystycznych
(co w przypadku kafli garnkowych bylo, ze wzgledu na ich konstruk-
cje, znacznie ograniczone).

Na dekoracje pokrytych barwnym szkliwem kafli gotyckich skiadaty
sie reliefowe motywy architektoniczne, roslinne, figuralne, heraldycz-
ne, przedstawienia scen religijnych czy rycerskich.
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New tiles, new options

In the 15" century stoves were built from plate tiles made in
special mould matrices (negative ceramic moulds). Such
moulds were used to produce identical elements in a short time,
which improved the process of production and resulted in an
increased availability of stoves and expanded circle of buyers.
The new type of tiles necessitated a change in the shape of the
stove. The stove was now composed of a few boxes (usually
two but sometimes more). The lower box was normally
rectangular or square and the upper was rectangular, square,
circular or polygonal. With time the body of the stove was split
horizontally by cornices and vertically by pilasters, columns or
herms, and the resulting planes were richly decorated with reliefs
or paintings. In addition the stove was crowned by pinnacles,
thus becoming a small work of architecture modelled on castles
of the period.

The walls of a stove made of plate tiles were thinner compared
to stoves built from pottery tiles. This necessitated reinforcement
in the form of a brick shell, which in turn made it possible to
increase the dimensions of the stove and improved its
accumulation ability. The new type of stove provided many
options for ornamentation since plate tiles were an ideal carrier
for art (which in the case of pot tiles, due to their design, were
considerably limited).

The ornaments of Gothic tiles coated with coloured glaze were
the relief motifs of architecture, plants, figures, heraldry, and
representations of religious or chivalric scenes.

.Krol piecow” z gdanskiego Dworu Artusa to jedenastometrowe dzielo autorstwa Georga Stelznera z 1545-1546 r. [ The “King of Stoves" at the Artus Piec kaflowy z Dworu Artusa w Gdansku tworzy 520 kafli przedstawiajgcych najwybitniejszych wiadcéw europejskich / The tiled stove at the Artus
Court in Gdansk is an eleven-metre tall work of Georg Stelzner — 1545-1546 (arch. Muzeum Historyczne Miasta Gdariska) Court in Gdansk is made of 520 tiles depicting the most prominent European rulers (arch. Photofactory)
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